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FILM 20: Film and Media Cultures 
 

CLASS INFO 
Prof. Jacob Gaboury 
Class Location: Dwinelle 140 
Lecture: Mon/Wed 9:30-11:00 

Office Hours: Mon 11:00-1:00pm  
Office Location: 6223 Dwinelle 
Screening: Mon 2:00-5:00pm

 
COURSE DESCRIPTION 
This course introduces analytical and theoretical methods in the study of film and other 
media including photography, television, video, print and digital media. It will provide you 
with a strong foundation for advanced work in film and media studies, and related 
disciplines. Throughout the semester, we will analyze the key technological/material, 
formal, and aesthetic features of different media and the modes of address and 
representation that define them. We will consider how different media organize time and 
space, and how they construct their audiences or spectators, producing different kinds of 
“publics.” Throughout, we will discuss the ideological effects of various media, focusing 
on questions of racial and sexual difference, national identity, capitalism and power. The 
course is organized around the reading of major works of 20th century media and cultural 
theory. It is reading intensive; one of the aims of the course is to learn how to appreciate, 
rather than being intimidated by, the challenge of reading complex theoretical material, 
and how to construct compelling and well-informed analytical arguments in writing. A 
weekly film screening will help us flesh out the ideas covered in the course using concrete 
examples. 
 
LEARNING OUTCOMES 
This course has been designed to help you learn how to: 

1. Gain an understanding of major movements and thinkers in 20th and 21st 
century cultural and media theory—movements and thinkers that will reappear in 
many other courses and contexts;  

2. Develop tools for analyzing the way film and media texts not only provide 
entertainment, but also produce cultural meanings and generate modes of 
experience (for example, of race, class, gender, sexuality, nation) and of social 
interaction;  

3. Gain a knowledge of major film and media texts, genres, forms;  
4. Learn how to dissect and discuss abstract and theoretical ideas, and how to 

create compelling written arguments.  

 



 2 

Course Schedule 

UNIT ONE: MYTH AND REPRESENTATION 

01/23 – Introduction  

Week 1: Mythologies  

01/28  Roland Barthes, Mythologies, read: 
“Preface to the 1970 Edition”; 
“Preface to the 1957 Edition”; 
“In the Ring” (“The World of Wrestling” in some translations); 
“The Harcourt Actor” (if available in your edition);  
“Toys”; 
“Garbo’s Face” (“The Face of Garbo”); 
“Wine and Milk”; 
“Striptease”; 
“Electoral Photogeny” (“Photography and Electoral Appeal”);  
“The Great Family of Man” — and any other chapters you like  

Screening: Gold Diggers of 1933 (Mervyn LeRoy, 1933, 97 min.)  

01/30 Barthes, Mythologies: read first part of “Myth Today” 217-242 (or more if you can) 
Siegfried Kracauer, “The Little Shopgirls Go To The Movies” (1927), short 
excerpt (in course reader)  
 

Week 2: Representation, Discourse, Power  

02/04  Stuart Hall, “The Work of Representation,” from Representation: Cultural 
Representations and Signifying Practices (1997)  

Screening: Color Adjustment (Marlon Riggs, 1992, 97 min.)  

02/06  Stuart Hall, “Encoding/Decoding” (1980) 

 

UNIT TWO: THE MEDIUM 

Week 3: The Subject and the Nation 

02/11  Stuart Hall, “Where is the Subject?,” continuation of “The Work of 
Representation” 
Erwin Panofsky, excerpt from Perspective as Symbolic Form (1927) 
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Screening: Koyaanisqatsi (Godfrey Reggio, 1982, 100 min.)  

02/13  Benedict Anderson, excerpt from Imagined Communities (1983) 
 

Week 4: Mechanical Reproduction  

02/18  NO CLASS (President’s Day) 

Home Screening via Kanopy: Modern Times (Charlie Chaplin, 1936, 89 min.)  

9/22  Walter Benjamin, “The Work of Art in the Age of Its Technological 
Reproducibility” (1936)  
 

Short paper #1 due Fri 02/22 by 5pm 
 

Week 5: How Media Became New 

02/25  Lev Manovich, “How Media Became New” and “Principles of New Media” from 
The Language of New Media (2001) 

Home Screening: Black Mirror: Bandersnatch (David Slade, 2018, 90-312 min.)  

02/27 Lev Manovich, “The Screen and the User,” from The Language of New Media 

  

UNIT THREE: FILM ONTOLOGY, FILM LANGUAGE 

Week 6: Realism and Technique 

03/04  Andre ́ Bazin, “The Ontology of the Photographic Image”; “The Myth of Total 
Cinema”; “Evolution of the Language of Cinema,” from What is Cinema? (1958) 

Screening: The Assassin (Hou Hsiao-Hsien, 2015, 120 min.)  

03/06  David Bordwell and Kristen Thompson, “Continuity Editing,” from Film Art: An 
Introduction  
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Week 7: The Seeable and the (Un)sayable  

03/11 Lea Jacobs, “The Censorship of Blonde Venus: Textual Analysis and Historical 
Method” (1988)  

Screening: Rope (Alfred Hitchcock, 1948, 80 min.)  

03/13  In-class midterm exam  
 

Week 8: Spectatorship and Difference 

03/18  Laura Mulvey, “Visual Pleasure and Narrative Cinema” (1975) 

Screening: Blonde Venus (Josef von Sternberg, 1933, 93 min.);  
Fuses (Carolee Schneemann, 1965, 18 min.)  

03/20  bell hooks, “The Oppositional Gaze: Black Female Spectators,” from Black 
Looks: Race and Representation (1992)  
 

Week 9: NO CLASS (Spring Break) 
 

Week 10: Sexuality and Performativity  

04/01 D.A. Miller, “Anal Rope” (1991) 

Screening: Paris is Burning (Jennie Livingston, 1990, 78 min.)  

04/03 Judith Butler, “Gender is Burning: Questions of Appropriation and Subversion,” 
from Bodies That Matter: On the Discursive Limits of ‘Sex’ (1993) 

  

UNIT FOUR: PHENOMENOLOGY OF MEDIA 

Week 11: The “That-has-been”  

04/08 Barthes, Camera Lucida, Part One (pp. 3-60) 

Screening: Blow Up (Michelangelo Antonioni, 1966, 111 min.)  

04/10 Barthes, Camera Lucida, Part Two (pp. 63-119)  
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Week 12: On Watching and Not Watching Television  

04/15 Ien Ang, excerpts from Watching Dallas: Soap Opera and the Melodramatic 
Imagination (1985) 

Screenings: Dallas (1978-1991); 
Empire (2015—)  

04/17 Raymond Williams, “Programming as Sequence or Flow,” from Television: 
Technology and Cultural Form (1974) 
Rick Altman, “Television Sound” (1985)  
 

Week 13: Liveness and Deathliness  

04/22 Jane Feuer, “The Concept of Live Television: Ontology as Ideology” (1983)  

Screenings: Marty (live telecast, 1953, 51 min.); other television episodes TBA  

04/24 Mary Ann Doane, “Information, Crisis, Catastrophe” (1990)  
 

Week 14: Phenomenology of New Media  

04/29 Tara McPherson, “Reload: Liveness, Mobility, and the Web” (2003) 

Screening: Her (Spike Jonze, 2013, 122 min.) 
 Touch (James J. Hodge, 2018, 20 min.)  

05/01 James J. Hodge, “Vernaculars: The Always-On Image” (2018) 
 

Take-home paper due Fri 05/03 by 5pm 
FINAL EXAM Wednesday 05/14, 8-11am 

REQUIRED TEXTS 
Roland Barthes, Mythologies 
Roland Barthes, Camera Lucida 
Course packet available from Instant Copying and Laser Printing, 2138 University Ave 

Please note: no food or drink (other than water) is permitted in 142 Dwinelle at 
any time  
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SCREENINGS AND READINGS 
The readings and the screenings form the basis of all written assignments and exams. It 
is crucial to your success in the class that you do all the readings and attend the 
screenings. You are expected to take and keep notes while reading (and viewing), and 
to review your notes for discussions and papers. If you plan to write about a particular 
film, rewatch it (all films are available in the Media Resources Center in Moffitt, and 
many can be seen through the library’s Kanopy streaming service). The readings are 
not the kind found in a textbook, eg of the kind that merely give background information 
that helps you understand the course material; they are the course material. You will be 
tested on your understanding and ability to interpret and synthesize the ideas conveyed 
in these classic texts of film and media theory—if you do not read them, you have not 
completed the course.  

ASSESSMENT 
15% - Attendance / class discussion / online film discussion forum throughout semester 
15% - One short paper, “A Modern Myth”, 3 pages, due Fri February 22, 5pm (15%) 
20% - In-class midterm exam, Thurs March 13 (week 8) (20%)  
20% - Take-home essay, 4-5 pages, due Fri May 3, 5pm (20%)  
20% - Final exam, Mon May 13, 7-10pm, location TBA (30%)  

Film 20 is required for the Film/Media major. You must pass with a C or better to 
declare the major. 

TECHNOLOGY 
Laptops, smartphones, and tablets will not be allowed in class unless explicitly granted 
by DSP accommodation. All notes should be taken by hand, and you should come 
prepared to each class with paper, pen, and the course reader. 
 
EXIT TICKET 
At the end of each class, I will give you five minutes to write an exit ticket, registering 
your attendance in class. An exit ticket is a 3”x5” notecard on which you write: 
 

1. Your name 
2. One of the following: 

a. An issue we did not address that you would like addressed 
b. A question you have based on today’s discussion 
c. A point you still do not understand that you want clarified 
d. A question you wanted to ask but did not 

 
I will collect these cards at the end of class and, based on your feedback, will structure 
the beginning of our next lecture accordingly. You will be required to bring a 3”x5” 
notecard with you to each class. 
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ATTENDANCE 
You are allowed up to four absences in total, with absences from lectures and 
screenings both counting towards this total. Each additional absence will result in a 
deduction of 2% from your total grade. If you have health or personal problems that are 
interfering with your attendance and thus risk affecting your grade, it is imperative that 
you consult with me early about additional accommodations. You are responsible for 
covering all work during sessions you have missed, so please make arrangements to 
share lecture notes with a classmate, and watch any films you have missed on your 
own.  

CLASS DISCUSSION 
To do well in this portion of your grade, simply come to class having done the readings 
and ready to share thoughts, ask questions, point to difficulties. This does not mean you 
are expected to have mastered the material. Try to speak at least once during each 
class. Sharing and discussing your ideas with others is a crucial part of your college 
education, and remains the best way to learn and master new concepts.  

ONLINE DISCUSSION 
A discussion forum will open on bCourses after each week’s screening, and remain 
open until just before the Thursday lecture. During the course of the semester, in order 
to receive full marks for this portion of the grade, you must post responses to at least 
six of the films (though you are encouraged to post more!) These need be no longer 
than a few sentences. You should also take a few moments to look at your classmates’ 
reactions. You may express what you liked or found confusing, or—even better— think 
analytically about and comment on, for example, the film’s form (its cinematography, 
editing, narrative structure), how it produces its effects, and how it relates to other films 
we have seen, or — best of all —to readings and concepts we have discussed in class.  

PAPERS 
Instructions and topics will be provided in class. Papers should be uploaded to 
bCourses in MS Word format (not PDF), double-spaced, 12-point Times New Roman 
font with 1” borders.  

A department-wide grading rubric is attached to this syllabus. Please schedule an 
appointment with me if you have questions about grading. If you feel you have been 
unfairly graded on an assignment, you may request a review. To submit a review 
request you must wait 48 hours after receiving your grade and submit a written request 
via email that responds directly to your graded feedback and outlines the specific 
request you are making for review. If your request is approved the new grade will be 
binding, and it may be lower than the original grade. 

LATE ASSIGNMENTS 
Late papers will be penalized with a reduction of one half grade for every 24 hours late 
or part thereof (i.e. an A becomes an A-; an A- becomes a B+). Extensions will be 
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granted only for emergencies or illness documented by a doctor’s note. Extensions 
must be requested at least 24 hours in advance.  

PLAGIARISM 
Plagiarism is defined as the “use of intellectual material produced by another person 
without acknowledging its source.” This includes, most obviously, submitting work that is 
not your own. But it also includes failing to properly quote your direct or indirect sources 
(for example: you used a quote from Wikipedia without putting it in quote marks and 
indicating its source; or, you took ideas from a blog post, paraphrased them in your own 
words, but did not include a footnote indicating that the ideas came from the blog post: 
these are both instances of plagiarism). Plagiarism will result in an F and, in some 
cases, further disciplinary action.  

For additional information on plagiarism and on proper citation practices, see our 
Berkeley online resources: 
http://www.lib.berkeley.edu/instruct/guides/citations.html#Plagiarism 
http://gsi.berkeley.edu/teachingguide/misconduct/prevent-plag.html  

ACCOMMODATIONS 
The Disabled Students' Program (DSP) is committed to ensuring that all students with 
disabilities have equal access to educational opportunities at UC Berkeley. For more 
information, see http://www.dsp.berkeley.edu/studentintro#current.  

Please let me know as soon as possible about your accommodation needs.  

SCHEDULING CONFLICTS 
The Academic Senate has established guidelines to address scheduling conflicts 
between extracurricular activities and academic requirements, especially concerning 
student athletes, student musicians, and students observing religious holidays that 
compete with academic obligations. According to these guidelines, it is the student’s 
responsibility to notify the instructor(s) in writing by the second week of the semester of 
any potential conflict(s) and to recommend a solution, with the understanding that an 
earlier deadline or date of examination may be the most practicable solution. It is the 
student’s responsibility to inform him/herself about material missed because of an 
absence, whether or not he/she has been formally excused. For more information about 
campus accommodations policies, please consult the Center for Teaching and Learning 
website: http://teaching.berkeley.edu/checklist-scheduling-conflicts-academic-
requirements.  
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THE DEPARTMENT OF FILM AND MEDIA: STANDARDS ON GRADING  

Students who major in Film must not only be able to analyze film and other visual media 
with intelligence, wit and precision, but they must be able to use written language with 
particular skill, since much film analysis depends on being able to translate visual 
impressions into the language of description, logic and argument. Film classes, 
therefore, place great weight on written papers, exams and verbal contributions. 
Standards for grading are explained below.  

Papers:  

Instructors expect all student papers to meet certain minimal standards in the required 
courses for the major. Because evaluation of papers often seems the most subjective to 
students, we offer this general statement of grading standards as a guideline for 
students. Individual instructors may articulate specific expectations in addition to these 
general standards, but the departmental baseline for grading is as follows:  

An “A” paper needs to demonstrate not just competence at responding to the question 
or topic but originality of argument and ease of presentation. The writing is clean and 
elegant, the argument clear, and the paper brings something original and genuinely 
interesting to the discussion.  

A “B” paper does a good job of analyzing the question or topic at hand. It makes a 
coherent, well-structured argument, and is relatively free of technical errors of grammar, 
syntax, spelling, etc.  

A “C” paper demonstrates a serious effort to respond to the assigned question and 
shows some command of material taught in the class, but it may lack a clear, well- 
stated and well-structured argument and well-chosen examples. It may also have 
technical errors of grammar, syntax, spelling, etc.  

A “D” paper lacks the ability to respond adequately to the assigned question or topic. It 
has little coherent argument or sustained analysis. It does not show command of 
material taught in the class. It may be poorly written with many errors of syntax, 
grammar, spelling, etc.  

An “F” paper fails to respond to the assigned question or topic. It has almost no 
coherent argument or sustained analysis. It shows almost no command of material 
taught in the class. It is often poorly written with many errors. 


